
7 Walks is an artistic research trajectory in collab-
oration with guest walkers and participants. Using 
walking as a public research method and develop-
ing a direct relation with the natural or urban envi-
ronment, the project aims to connect the ecology 
of the arts with a natural common good – water. 
Vermeir & Heiremans develop three new walks in 
Brussels for nadine, initiating a dialogue on con-
cepts such as ownership, public goods and govern-
ance, and exploring forms of value redistribution 
and mutualism. At the same time, they examine 
cartography from an alternative pedagogical per-
spective.

Exhibition

nodine
Lakensetraat 105 rue de Laken 1000 Brussels
22 September to 15 October

Walking program 

WALK #01 
The geographer who didn’t like maps
Brussels city centre

Sunday 1 October 2023 from 2-6 PM
Starting point: nodine, Lakensetraat 105 Rue de Laken 
1000 Brussels
Guest walker: Emily Rosamond
Language: ENG

We question walking itself as an experiential edu-
cational and artistic method as practised by the 
geographer Élisee Reclus, as well as his attempts 
at appropriating maps as a tool of social geography 
instead of power and surveillance. The walk starts 
from exhibition space nodine where we highlight 
a number of documents we collected on anar-
chist and geographer Élisée Reclus, the Université 
Nouvelle and the Institut des Hautes Études. These 
institutions were founded by progressive thinkers 
and dissident professors after Reclus’ invitation to 
teach geography at the Université libre was can-
celled for fear of his anarchist sympathies.

We then look for the nearest river, the Zenne, 
which after many proposals and plans, was finally 
vaulted, and for which working-class neighbour-
hoods had to give way to stately avenues from 1865 
onwards. We then walk past surprising places 
where historical characters lived or worked, includ-
ing artists, writers, lawyers, geographers, politi-
cians,…who played a decisive role in the creation 
and development of the Université Nouvelle. In the 
process they’ve put a social-emancipatory role of 
geography, art and education on the map.

WALK #02 
A source for value distribution? 
From a cooperative for drinking water  
to a Rationalist Orphanage
Saint-Gilles

Sunday 8 October from 2-6 PM
Starting point: Parvis de Sint-Gilles-Sint-Gillisvoorplein 
Metro entrance on Parvis
Guest walker: David Aubin
Language: ENG

We ask whether alternative forms of ownership 
could contribute to a more equal distribution of 
social value. We first explore the hidden sources 
of Saint-Gilles. Brussels city monopolised drinking 
water from 1858. As a result of a legal dispute, nine 
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peripheral municipalities created a cooperative 
in 1891 to distribute the water coming from the 
municipality of Spontin. A few monuments remind 
us of this event. This walk explores the method of 
direct observation and critical forms of pedagogy 
as well, where we meet some protagonists that 
were involved in both the creation of the Université 
Nouvelle, as in the founding of the Cooperative of 
the Rationalist Orphanage in 1893. This orphanage 
was run as an experimental school from 1900 by 
the feminist Isabelle Gatti de Gamond. She used 
the experimental maps of Reclus and walking as a 
method was applied there. The original building still 
stands near today’s Duden Park and Forest Park. 
From 1875, the existing urbanist map was wiped 
out, along with some brand-new workers’ quarters. 
Workers were relocated there due to the vaulting of 
the Zenne in the city centre, but they had to make 
way for a park lined with villas, promoted for its 
fresh air workers could breathe there.

WALK #03
Little rivers together make big streams,  
the world as a work of art
Ixelles

Sunday 15 October from 2-6 PM
Starting point: Ten Bosch Park, meeting at the park 
entrance on the left side of the India Embassy,  
Vleurgatsesteenweg 217 Chaussée de Vleurgat, Ixelles 
(closest tram 8 or 93 Abbeye, Av. Louise)
Guest walkers: Tatiana Debroux, Margot Elmer
Language: ENG

This walk focuses on the role of art in society. We 
walk to the source of the vaulted Maelbeek, near La 
Cambre Abbey, where Henry Van de Velde founded 
his Nationale Hoogere School voor Sierkunst in 
1926. He started his career influenced by anarchist 
writings such as Proudhon’s book Du principe de 
l’art et de sa destination sociale (1865). The ques-
tion of the role of art was as alive then as it is today. 
An international meeting point where this question 
was addressed was the Université Nouvelle in Brus-
sels, where Élisée Reclus, as well as neo-impres-
sionist artists like Théo Van Rysselberghe, writers 
like Emile Verhaeren, and also Van de Velde taught. 
Questions around the autonomy of the artist, the 
political instrumentalisation of artistic practice, the 
question of whether new forms of expression in art 
could be the starting point for a renewal of society 
were all on the agenda. One of the basic ideas of 
anarchism, the importance of individual freedom in 
relation to solidarity was expressed by the neo-im-
pressionists’ divisionism, which was based on sci-
ence. In the pointillist technique, each point retains 
its colour and individuality, but to the eye they 
merge harmoniously. For Élisée Reclus, the true 
work of art was the world itself, and in his vision 
of social geography and radical education, with its 
focus on physical labour and a direct relationship 
with the environment, these neo-impressionist 

artists were social reformers whom he engaged 
for the giant globes and relief maps he wanted to 
realise in order to reduce the gap between the world 
and its representations. Élisée Reclus lived close 
by the lakes of Ixelles, and we just have to cross 
over to the Abdijstraat where there are still some 
studios of some of these artists, grouped as Les 
XX (1883-1893) and later as La Libre Esthétique 
(1894-1914). The group, of which Anna Boch was 
the only female artist, played an important role in 
avant-garde art in Europe. The magazine L’Art Mod-
erne, which promoted the social art of these artists, 
took a position against the l’art pour l’art movement. 
Political agitation, good taste and intellect came 
together to educate the worker, both in the free 
adult education of the Institut des Hautes Études, 
the Extension Universitaire, the Section d’Art of the 
Brussels Workers’ Party in Horta’s Maison du Peu-
ple/Volkshuis, and in the Maison d’Art of the social-
ist aesthete and jurist Edmond Picard.

Biographies

David Aubin is professor of political science at 
the School of Political and Social Sciences at the 
University of Louvain-la-Neuve. He teaches courses 
on public policy analysis and evaluation. He is also 
conducting research on the comparative analysis of 
environmental policy, and the use of expertise and 
knowledge in the policy process.

Tatiana Debroux is a geographer and Doctor 
of Science at the Université libre de Bruxelles (ULB) 
and Vrije Universiteit Brussel (VUB). Her research 
focuses mainly on the spatialities of the artistic 
world, but she is also working on literary rep-
resentations of Brussels and the development of a 
historical mapping tool. Since 2020, she has been 
editor-in-chief of the journal Brussels Studies.

Margot Elmer graduated in History at ULB 
Brussels and in Advanced Master in Management 
at Solvay Brussels School. Elmer is currently PhD 
researcher in History at the European University 
Institute in Firenze, where she is finishing her thesis 
on the Université Nouvelle de Bruxelles (1894-1919).

Emily Rosamond is a visual artist and senior 
lecturer at Visual Cultures in Goldsmiths University 
London. In 2021 she joined the editorial team of the 
Finance and Society Journal. Her research explores 
unexpected connections between theories of 
financialisation, literary character, contemporary art, 
performance and algorithmic governmentality. She 
is currently preparing the publication of “Reputation 
Warfare”, her book on value creation in digital 
environments through public image and reputation.


